Wrote John Murray
Gibbon in Canadiapn Mosiac
(McClelland & Stewart,
Toronto, 1938):

“To Serbia-Canada owes a
special debt for it was a
Serbian, Dr. Luigi von Kunits,
who laid the foundations of
musical Toronto. Joining the
Canadian Academy of Music
in 1910, he built up the
Toronto Symphony Orchestra,
and by his wide culture and
musical knowledge exercised
great influence on Canadian
music.” But to Serbia America
also owes its gratitude, and to
no lesser degree, for it was the
same Serbian, Luigi von
Kunits, who helped conductor
Frederick Archer ‘lay the
foundatons of musical
Pittsburgh before the turn of
the 20th century.

When the name of Luigi von
Kunits came to the ears of the
musical world, in 1881, he was
a mere teenager. Never before
had a young talent received so
many laurels in advance as he.
Even the great Johannes
Brahms became enthralled by
the child prodigy and his
musical precocity that he
proclaimed him as the
musician who was destined to
achieve the highest expression
of his time in the ideal manner.
He was invited by Brahms
himself to play second violinin
one of |his quartets at the
tender age of 11, an
unprecedented honour for one
50 young.

Von Kunits was three when
he first began experiencing
musical longings. He listened
raptly to the weekend
performances of chamber
music at his parents' palatial
estate. At five he had little
difficulty, if any, with classical
pieces.. Before he was nine
years of age he mastered the
violin fully.

Among the most important
influences working for Luigi's
mental development in
boyhood was the encourage-
ment of his mother, who, while
she intended her son for the
Church, was an ecarnest,
thoughtful, and loving
woman, and most fond of
classical literature and
philosphy. Music, however,
was Luigi's great love. He
wanted to become a concert
violinist, and practiced

frequently and regularly, but .

his- mother begrudged her
son’s ambition. He had begged
his mother to let him choose
music as his life’s work, but in
those days that of a musician
was not considered a noble
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profession or a bread and
butter career, to say the least.
As the years went by, his
mother became ceasingly
unrelenting despite her son's
remarkable musical progress.

To prepare her son in the

service of God, she insisted he
enroll at the University of
Vienna which, ironically
enough, served as excellent
training for the career that
Luigi had already chosen for
himself. He completed his
academic training at the
University of Vienna and the
world-renowned Vienna
Conservatory almost simul-
tancously. Academic training
included classical Greek,
Latin, law and philosophy. At
the conservatory he studied
violin under such greats as
Grun and Sevcik;
musical history with Hanslick,
composition with Jacksch and
harmony with Buckner. After
his graduations with honors,
no less, at the age of 21 he, for
a time, led the String Quartet
for the Tonkuenstleverein
when Brahms was its
president.

During this time, however,
he had composed a Violin
Concerto and he had been
asked to perform it with the
Vienna Philarmonic Orchestra.
It was so well received that he
had no trouble obtaining a
position with the Austrian
Orchestra as its assistant
conductor and concertmaster.
It was also at this juncture in
time that he decided to embark
on a tour of the United States
in 1893, abandoning the career
chosen for him by his mother.
His parents were heartbroken
at the sudden departure of
their son. He was 23.

After playing with the
Austrian Orchestra at the
Chicago World’s Fair he
decided to remain in the
United States. The people of
the United States took him to.
their heart as few nations did
— certainly more quickly and
generously than his native
Austria, and not less so than
Canada where he was to settle’
down later on in life.

In Chicago he taught violin,
and composition and led a
string quarter he personally,
founded. He came to,
Pittsburgh which had been
without a professional

symphony orchestra until
5% e

when Frederick Archer”
took the baton. With Archer
at the helm, von Kunits had
organized and shaped an
ensemble into a respectable
orchestra, During the next 14

years, von Kumits was the
Pittsburgh Symphony
Orchestra’s concertmaster,
first violinist, and assistant
conductor to Frederick
Archer, from 1896 to 1898,
Victor Herbert, from 1898 to
1904, and Emil Pauer, from
1904 10 1910.

Also, it was in the United
States that he first became
aware of his Serbian roots. At
Chicago's Columbian Exposi-
tion he witnessed Tesla's
induction motors running
everything that moves
electrically. In Pittsburgh he
saw Serbian steel workers
form the Serb National
Federation in 1901, with
Michael Pupin, the inventor of
long-distance telephone, as
one of the founding fathers.
From then on von Kunits
always maintained that he was
by descent a Serbian though
his birthplace and training was
Austrian.

It was in Pittsburgh that he
befriended Joseph Henry
Gittings, a gifted organist and
impresario, and Harriet Jane,
his beautiful daughter. After a
brief courtship marriage
became a foregone conclusion.
He brought his new bride
home to Vienna for a
honeymoon where his parents
received them with open arms,
forgiving Luigi for leaving
without their blessing.

After a long honeymoon,
they returned to Pittsburgh,
where their two daughters
were born. As an enthusiastic
Greek scholar and a bit of an
eccentric he had them duly
christened Nasicaa, for the
daughter of Alcinous in the
Oddysey, and Aglaia, for the
Three Graces in Classical
Mythology.

They were busy and fruitful
years, devoted to raising a
family and building a career.
Besides the Pittsburgh
Symphony, he directed a series
of String Quartet concertos,
taught at the Pittsburgh
Conservatory, and later at his
own school. Then in 1910, he
made a decision to return to
Vienna to give concerts
throughout Europe, appear-
ing not only in recitals as a
guest artist with orchestras,
but also in chamber music
concerts, Back from his
concert tours, he was widely

acclaimed by his peers. Moriz
K%li.:‘:iith'a’l'.‘ “Louis Ree,

Viadimir de Pachman, Emil

Pauer, Fritz Kreisler and
Eugene Ysaye all came to pay
homage to a fine musician as
was customary in music circles

of the day. Between recitals,
von Kunits remained active by
teaching at the world-famous
Patony Conservatory.

In 1912, Dr. T. Alexander
Davies, a young medical
student who had come to take
a post-graduate course at the
University of Vienna's
Medical School, came with an
offer from the late financier
and patron of the arts Colonel
Albert Gooderham of
Toronto. From the Philadel-
phia Orchestra, came another
offer, requesting von Kunits to
be their conductor. Von
Kunits, whose first love was
conducting, was recovering
from a mild heart attack at the
time, and so decided in favour
of Toronto. (The man who
accepted the Philadelphia post
declined by von Kunits was
Leopold Stokowski.)

-The von Kunitses sailed to
Canada with their newly-born
son, Astyanax, aptly named in
the Classical tradition. His
daughters were left at a
boarding school to complete
their education. But with the
outbreak of the First World
War, von Kunits got the news
that his estate was lost,
confiscated by the Austrians
who were at war with Serbia.
(Von Kunits came from a line
of Serbian noblemen who
fought Ottoman occupiers at
the borders of Austria and
Hungary. When Turks
threatened to invade Western
Europe, von Kunits' ancestor
rescued a prince of the realm
who was badly wounded in
battle, and consequently
received a patent of nobility
for his heroic action.)

His daughters soon joined
the family fold in Toronto.
When Canada entered the
war, von Kunits found himself
in an untenable position even
in Toronto. He was considered
an enemy alien even though he
renounced his allegiance to
Austria. Canada, gri as it
was by war fever, en| ina
fiercely hostile attack on
anything or anyone Austrian
and German. He persistantly
maintained that he was by
descent a Serbian and had
severed his ties with Austria
for ‘that reason. Abuse and
antagonism was felt by von
Kunits throughout the war
years. It was a tragic time for
him. He had to report in line
with all the rest of alien-borns
once: or twice a week. .It
included not only Austrians,
Hungarians and Germans, but
even Serbs, Croats, Slovenes,
Czechs, Slovaks, Rumanians,

(Continued on page 6)



carefully printed words:
Pupils Please Leave _All

He also contributed
gt tical

reviews to many journals.
wrote a book, “The Hero
usician — Beethoven” in
1913. Many of his critical
reviews had a byline ‘A.L"
“Once a friend asked what the
if *A.L." stood for, von
units replied, ‘All Lies." *
Although Toronto had been
a major music centre in
Canada until 1917, in 1922, it
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string quartet, a violin
concerto, or a
pieces for the violin and
His best pieces for the violin
include Violin Concerto in E
minor, Violin Concerto, Der
Fruchling (overture), String
Quartet in D minor, Villa
Sonata, Suite, Legend,
Romanza, Four Pieces, Three
Etudes, and Scotch Lullaby.

Von Kunits left behind a
tradition of dedicated
musicianship and a solid
fray of two potentially
fine orchestras — The
Pittsburgh Symphony and the
Toronto Symphony — an
achievement often overlooked
today. Conductor Sir Adrian
Boult of the London
Philarmonic Orchestra once
said of von Kunits that he was
“rehearsing a soul without a
body.”



